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MURDER AT THE MUSEUM OF MEMORIES

HANDOUT: MEMORIES |

Lidija Radu’s Statement

Suraj, my assistant, phoned me at about 9:00 am this morning and said there was a
dead man in the museum. | phoned the police and ambulance as soon as I'd finished
speaking to Suraj, then rushed over here myself. By the time | got here there was an
ambulance outside, and they said that the man was definitely dead. It's shocking.

No one should have been in the museum last night. I don't know how the man got in. My
staff has keys to the building, as does my business partner Myron Lowe, of course. No
one else should. Plenty of people know what's on display—we are a museum, afterall. |
invited some antiques dealers here recently, but that dead man isn't any of them. I've
noidea who he is. Was he a burglar?

| was with Sadia until late last night—or, rather, very early this morning. As you know,
she manages the café, and she's a friend. Anyway, | went over to Sadia’s yesterday
evening after we closed the museum to have a meal with her and her family. | booked a
cab through an app at about 2:00 am and went home to my flat in Bethnal Green.

If you need to see around the museum, | can take you on a tour. Is that allowed?
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Suraj Khan's Statement

| got to the museum around 8:30 am. That's normal-I open up. | unlocked and did my
usual morning inspection of the place just to check that everything's okay. Except it
wasn't. | saw the body in the third-floor corridor, just at the foot of the attic stairs. It
was awful. | didn't know what to do, so | phoned Lidija. She said she'd phone the police,
and to stay here and wait for her to come over. She was here really quickly, just after
the ambulance people. Then Sadia and the police officer turned up. Sadia made us alla
cup of tea. | prefer coffee, but it's the thought that counts, innit?

I've no idea how the man got into the place, or who he is. I've never seen him before.
The museum was locked up like normal, no doors open or broken windows or anything.
| don't know about the attic, though. | didn't go up there because I'd have had to step
over him, yeah?

| was home yesterday evening, online gaming most of the night with my crew. You can
check my computer logs, if you like, and ask my mates what we were doing.

Canlgohome now? | don't really want to be here after this.

HANDOUT: MEMORIES 2 VERSION 2

Sadia Ahmad’s Statement

| left the museum with Lidija yesterday. She came over to my home and shared the
family meal with us—I cooked prawn malaikari because it's one of her favourites. We
spent the rest of the evening together, talking about ways to raise money to mend the
museum's roof. It's started leaking. Not much, yet, but you know what water's like once
it starts getting in places. Lidija's offered some bits and pieces from the museum to
some antiques dealers. | don't know which dealers, but she'll be able to tell you. They
were here a few days ago. | hope their offers will be enough, but | also suggested that
we could hire the café and garden out for more events. Lidija is passionate about the
museum, and | agree with her that it should stay open. We sat up talking until
something like 2:00 am, then she booked a cab on her phone to take her home.

| got to the museum just before 9:30 am this morning, as always. | saw the ambulance
outside; it gave me quite the fright. That was when | heard about the dead man from
your Sgt Donaghue. I've no idea who the poor soul is. The sergeant told me to stay out
of the way, so | asked if | could make tea and she said | could, so that's what | did.
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MUSEUM OF MEMORIES—FIRST FLOOR, GM
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MURDER AT THE MUSEUM OF MEMORIES
PLOT PROGRESSION DIAGRAM VERSION |

MURDER AT THE MUSEUM OF MEMORIES
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CROSSING THE LINE

CASE FILE LOCATION OVERVIEW, GM




CROSSING THE LINE

HANDOUT: LINE 5, GM
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— Plot Progression Diagram

START: A
THE INCIDENT REPORT | MAPPING THE
EXAMINING THE RING (page 71) INCIDENTS
(page 71) ~ ﬂ (page 76)
el | [ ==
1 A SEVEN INCIDENT
EXAMINING THE ‘ LS | { AN IDENTITY }
BWV FOOTAGE ) (page 73) J UNCOVERED <&
(page 75) l/f (page 75) J
> /. 4
A / A
BOOTS ON THE GROUND
(page 80)
‘ LOST & FOUND
(page 85) / / VISITING THE
/| 1 / INCIDENT LOCATIONS |
¥ (page 82)
/ o/ ’
PAYING SCRATCH \
AVISIT
= y—/ 4
o ANIGHTIN | { {pageiBa) I [ MEETING MICK
THE CELLS | / | THE BRICK
(page 80) \'\ / / { (page 83)
A /
THE CUCKOOED HOUSE _+ COMMON GROUND
> (page 86) 1 | _—> (page 90)
BACK TO THE CELLS |
(page 89) T/ /
el
(THE Rg'; ‘/ A PRISON IN FAIRYLAND
e [ ] (page 93)
—\ HOME SWEET
A HOME
(page 90) V.
CONCLUSION
(page 96)




CROSSING THE LINE

PLOT PROGRESSION DIAGRAM VERSION 2

CROSSING THE LINE

Plot Progression Diagram

START:
THE INCIDENT REPORT { MAPPING THE
EXAMINING THE RING (page 71) INCIDENTS
(page 71) T % (page 76)
1 N l/l’
1 v | SEVEN INCIDENT
EXAMINING THE ‘ RERORIS | { AN IDENTITY ]
BWV FOOTAGE L (page 73) ’ UNCOVERED &
(page 75) l// (page 75) J
> 4
A /
BOOTS ON THE GROUND
(page 80)
’ LOST & FOUND
(page 85) / / VISITING THE l
/ | ] / INCIDENT LOCATIONS |
o age 82
/ o ; (page 82) J
PAYING SCRATCH \
AVISIT
£ / R
_L, ANIGHT IN { {pags B I [ MEETING MICK
THE CELLS | ¥ | THE BRICK
(page 80) \'\ / / { (page 83)
\ £
THE CUCKOOED HOUSE N
= (page 86) _’,—I—V (page 90)

BACK TO THE CELLS 1
(page 88) T/ /
el
THE RAID /

APRISON IN FAIRYLAND
(page 86) v
| (page 93)
—\\ HOME SWEET

HOME
(page 90)

V-

CONCLUSION

(page 96)




RIVER LEA MAP 1, GM

Cheshunt W

[ |
0ld Pond
Museum

DEAD LOCK

RIVER LEA MAP 2, GM

g

e The Volunteers

_ Rye House M e 29
Railway Station




DEAD LOCK

RIVER LEA MAP 3, GM




¥
9
o
|
(a]
<
Ll
(a]

RAGMAN’S SON, GM

M €9/ w g sl Yyibua)nesang
W00y
ALITILN MJ303404
saqoq o
seq NIgVJ
av3y WOOYHLVE AITIVO

| ©_ T
D Olgf ™

X33d
N¥3LS

Joppny

11d%303

14v

Jaj10q seq

d31SVYN

T 1

Wooya3g

NOO1VS

sa110q
13009 seq

yue)
191eM




¥
9
o
|
(a]
<
Ll
(a]

RELATIONSHIP MAP VERSION |

SISI|EIUBWOLIAU3 PaUaIYBIIY Ja1yy paddes) 10)eJnd WNasniy
sawi| jseqd asnoy>a07 8yj (1euondp)
wnasnjy puo,
SYIILNNTOA IHL S3d0LS N3AVX sy
) TVAINYNL SINN3Q
A ajuejsisse
buipasy yaIeasay
1apea) mes wouj Buipiy
1equL
L ¢
1SI|BJUBWOLIAUS |BJa _ Juersea aidwep 1916ue ayqelasiy
sauwli| 1sed > 1euondg
F— ¥207 peag ayj o ( )
VIUVLVIATIS Mmeg INVYA 133 3HL lenjuajod INIT139 AY¥V9
, m
BOIBYS paieag 2210 a1) bujuieig
N _‘_ _.
WiEH B IDIHENAIN 20, § — B8 JaAIY BY] JO 120] SNIUBY s
Sawij jsed uoljeuiedul w:o_cmnEcu EULEN EESQQE:Q
1sed euliep Japmodung : NIN
NVIAT

dIHSAQV1 Y43H

depy diysuoije)ay

Y301 dvad




¥
9
o
|
(a]
<
Ll
(a]

SISI|EJUBWOLIAU3 PaUaIYBIIY Ja1yy paddes) 10}eJNd Wnasnpy
saull] jsed asnoya07 8yJ (1euondp)
wnasnjy puo,
SYIILNNTOA IHL S3d0LS N3AVXH T
) | TVAINYNL SINN3Q
A _ ajuejsisse
buipasy yaJeasay
1apea) Mmeg woJj Buipiy
1equIL
v (
N
1SI|eJUBWOIAUS |Bla Juersea andwep 1916ue ayqelasiy
sawi| jsed > 1euondp
= ¥207 peag ayj o ( )
VIUVLVIATIS Mmeg INVYA 133 3HL lenjuajod INIT139 AY¥VY9
I\ ]
POI23S uE—mum 82104 2__‘ Bujureq
\ ! «
uieyalya Jorisem KInjuad 4 T — apin6 uems
sawij seq uopeuIESU] . e eulep japmodung
. 1584 eutiep Japmodung NI
dIHSAQV1Y43H

depy diysuoieiay
Y301 dvad

RELATIONSHIP MAP VERSION 2



DEAD LOCK

PLOT PROGRESSION DIAGRAM VERSION |

DEAD LOCK
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